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INTERSTOFF: FALL/WINTER '89-90 


TRENDS: Color, the main story... red, black, intense brights; fewer 
neutrals. There are more blends as prices for natural fibers rise. 
Fabric mixing in scale, pattern, color and fibers. Also, a heavy 
demand for printed viscose. 


COLORS: Darks-- Garnet Red, Claret, Navy, Black, Chestnut Brown, Old 
Gold, Jet Black, Pumpkin and Loden. Medium-- Purple, Peacock, Lime, 
Emerald, Gold, Arabian Blue, Red and Silver. Brights-- Chrome Yellow, 
Ultraviolet, Electric Blue, Happy Red, Poison Green, Neon Pink. 
Neutrals-- Biscuit, Macaroon, Cream, Mocha, Ivory. Pales-- Blue, 
Pink, Mauve, Dove Grey, Sage, Taupe. 


FABRICS: Mixes of precious fibers with wool, wool mixed with worsted, 
reprocessed wool. Cotton or silk in yarn, stock and piece dyes, or mixed 
with viscose, acrylic or polyester in piece and top dyes. Surfaces-- 
face-finish meltons, plushes and broadcloths, sheared or frizzy wool 
Shags, soft doeskin, duvetynes and flannels, fancy baratheas, needle- 
points and alaskas. Mix of classic WINTER TWILLS. CORDS in all var- 
iations, plain or mixed, from bengaline to ottoman. DENIM with new 
surfaces, often woolly and quilted. Continuing is black denim and 

denim mixed with Lycra. CORDUROY in new blends-- with rayon, jaspe 

yarns for a mottled look, and stretch. VELVET-- cut, cloque, patterned. 
CREPE-- newest is sandy wool crepe woven with high twist jaspe yarns. 
Also, sponge, crinkle, pebble, and stucco crepes with textural dimension, 
romaine and marocain. Other surfaces are cloque, matelasse, blisters 

and trapuntos. KNITS-- haired vigoureux and matte jersey, raschel tweeds, 
fluffy fancies, ethnic intarsias and patterned sweater wear, double 
knits. BOILED WOOLS and FELTED MELTONS. 


PATTERNS: Classic Brit (shepherd, district, gun, club, and tattersall) 
checks. Donegal and Harris tweeds, looped and boucled. Also, slubbed 
Chanel tweeds in bright rich colors. 
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INTERSTOFF-- continued 


PRINTS: Paisley for day into evening-- on lame, taffeta, velvet, surah, challis, 
ottoman, and crepe de Chine. Rug patterns-- Persian, Victorian or large floral, 
William Morris Gothic, Kilims, scroll work in monotones, woven damasks, or as grounds. 
Fruits and nuts, leaves-- tight or loose, spaced or mixed in scale. Stripes-- 

cravat, club, gangster, shirting, or random cluster to be mixed in scale or 
proportion on surah, satin, or classic on flannel. 


LATE DAY: Lame, tulle, chiffon, taffeta, moire, satin, iridescent dobby silks, 
cloque, satin jacquards, transparent organza, chiffon and georgette. Lace-- 
metallic lace, re-embroidered Chantilly, patterned Venice, lace encrusted with 
ribbons; sequin, jet and paillette trimmed. Metallics-- gold, silver and copper 
polished, antiqued or oxidized (gold threaded sheers, metallic dusted prints, 
and bullion braided scrolls). Metallic over-embroideries-- braids (soutache, 
passementerie). 





AN AMERICAN SPRING: THE ESTABLISHMENT 


The mood for Spring '89 heralds the return of quiet, classic good taste. Nothing 
chancy here, an approach we've dubbed the "new realism." Designers have looked 
to their American roots for inspiration, so, it's bye bye Europe -- hello good 
ofa U.S.ki4 


Shapes: jackets are long and lean or short and shapely. Skirts hover at the knee 
or drop to mid-calf in slim, pleated or sarong styles. Pants are a mainstay, 

in tailored trousers, cropped, or full and soft. Jumpsuits turn up day or night. 
Evening dresses are slender stalks or floaty chiffons. 


Fabrics: Gabardine, cashmere, double-faced wool, linen, crepe, silk, lace, chiffon. 


Colors: Navy, White, Softer Brights, Desert Neutrals, Black. 


DESIGNER HIGHLIGHTS: 


GEOFFREY BEENE: From the moment the first model strides down the runway in her 

black tank top jumpsuit, the pace is set. These are clothes for the 90's-- young, 
modern, uncluttered. Starting off with a group of navy or black and white striped 
bolero jackets over high-waisted pants, Beene moves on to skinny cardigans worn over 
short slip dresses. For evening, deceptively innocent black chiffon empire 

dresses float away from the body. Transparent and shimmering wrap and tie 

midriff baring tops are shown with fluid black crepe trousers. As usual Beene 

dances to a different tune and with his magnificent collection he hits all the 

right notes. 


CAROLINA HERRERA: Offering feminine and saleable clothes, her day dressing 
concentrates on 3-piece luncheon suits in softened menswear plaids (yellow, grey, 
white). Jackets are short and flyaway, or nipped at the waist, and her trademark 


THE ESTABLISHMENT-- continued 


shoulders are smaller this season. Skirts are slim and above the knee. Late day 
stars a group of little black cocktail dresses in silk crepe reminiscent of 50's 
glamour. This mood continues with strapless and halterneck jumpsuits worn under 
full overskirts. For evening, Herrera's wink at the Navy is a stunning 

nautical flag sequin embroidered short jacket in red, white 

and blue, over a full white chiffon skirt. 


BOB MACKIE: Mackie brings the sunshine of California aA 
with him in this very wearable sophisticated collection. SS 

A winning ticket is his "California dreaming," a 

group of cotton ottoman, short shapely jackets 

that top dresses, pants or jumpsuits in hot colors 

(green, pink, gold, turquoise). One of the wittiest 

of this group is "Freeway," a black biker's jacket covered 

in multicolored 3-D embroidered cars scattered along the 
highway. Mackie shifts gears with "El Camino Real," a stunning 
group of long, slim silk crepe gowns in white and painted 

desert shades. Many have beading that outlines the architecture 
of the old California missions. Show stoppers-- frosted white 
chiffons over ice cream pales set off with his signature beading 
(one shoulder strapless, off the shoulder and tunic styles). 











OSCAR DE LA RENTA: A beautifully balanced collection 

with an equally strong emphasis on day and evening 

wear. Not to be missed is a range of elegant dresses, 

coats and suits in beige silk linen trimmed with gold buttons, 
or a group of wool crepe 3-piece suits. Cropped or hipbone 
length jackets are worn with soft chiffon blouses and 

short skirts, or the new bias cut trousers. The Chanel 
influence is felt in cashmere twin sets worn over white 

or navy wool pants. Evenings are elegant and refined, 

with a passing glance at the 50's. Lovely black/white polka 
dot tea length taffetas, black lace and and silk tulle full 
skirted beauties, and long silk crepe columns in luscious 
pastels are among the best. Outstanding is a tailored 
dinner suit in pale pink with matching chiffon blouse. 


CAROLYNE ROEHM: A patriotic collection in red, white and blue, 
with great all American sportswear given a special twist 
in the most luxurious fabrics. Impeccably tailored navy 
wool crepe gabardine trousers, pairs with red/white 
striped Sea Island cotton shirts and white 

cashmere twin sets. The 50's influence is 

evident in two notch-collared jumpsuits 

trimmed in navy satin with shantung denim 

overskirts. Nights-- sensual and languid. oa 
Outstanding is a navy and white bias Pe asi 

stripe silk crepe one shoulder evening 

dress, and a white silk marocain evening 

coat over a jet spray navy wool satin strapless sheath. 


THE GRADUATES 


Keeping in step, the graduates offer a sea of tranquillity after a period of 
extravagance in fashion. Models fairly floated down their runways on rippling 
waves of sheer fabrics, and it was transparent that the diaphanous look was 
favored by designers. With the hemline debacle no longer an issue, many collec- 
tions offer choices (anywhere between mid-thigh and ankle). There is a profusion 
of paperbag waists on pants and skirts, while pants and jumpsuits, in soft easy 
looks (from day to evening), continue to be a major story. Whispering pastels 

are much in evidence, particularly in dreamy nostalgic gowns and voluminous 
palazzo pants. Navy is Spring's favored basic, with sumptuous bright accents, and 
white spotlighted for evening. The homage to Chanel continues, with gold buttons 
glistening in abundance, while the navy blazer in all its variations is a "nautical" 
must. A retro influence permeates both day and evening wear - from 50's inspired 
sassy circular skirts, and chic knee-hovering suits, to graceful columns and 
fluid pajama's, reminiscent of the 40's. 


DESIGNER HIGHLIGHTS: 


MARC JACOBS: The mood of this lively collection is a combination of 50's cool 
and an ode to Miami Beach! A cocktail of colors, including brights and pastels 
with gold, beige, black, white and navy, bursts forth in solids, dots and 
windowpane checks. Fabrics such as silk organza and organdy, rayon georgette 
and challis, cotton and silk knits, cotton sheeting, terry, leather, suede, 
nylon, and sequined ottoman are featured. Capri, easy and wide legged pants 
are topped with sheer blouses, tied at the midriff, and often worn over white 
T's, and under cropped and easy jackets. Swirling, knee-length circular skirts 
add a splash of nostalgic fun with their 50's motif of fruit and Martini glasses. 
Sweaters are an inspiration-- particularly the capricious cotton/silk knit 
"beach balls" in pastel stripes-- worn solo to mid-thigh! Dots bounce back and 
forth, in multi-colored patches on a silk georgette halter jumpsuit, and ina 
black cardigan which sports gold buttons. The latter teams with a color- 
coordinated windowpane pant and collarless cropped jacket. 


NORMA KAMALI: Irresistibly chic styling combines with a genuine concern for 
wearability, and a dash of Kamali magic in this commanding collection. Fabrics 
include wool gabardine, wool and acetate faille, fleece, rayon crepe, cotton, 
cotton terry, polyester, Lycra spandex, silk crepe and chiffon. The color 
palette is kept simple, with black, white, and navy as a mainstay, and accents 
of ivory, red and gold. Hence, there is no distraction from the streamlined 

and precise curves of her silhouettes. The omnipresent jumpsuit is offered 

in delightful options: a sleek black stirrup leg is featured with halter, off- 
the-shoulder or tank tops, while a tailored double-breasted with notched lapels 
and gold button detail, charts a new course in nautical elegance. A hint of 

the 40's appears in a sophisticated and shapely black roll pocket suit with 
curved jacket flap over a knee-hovering pencil skirt. The graceful rolled 
pocket reoccurs on an exquisite waist-emphasizing circular dress, which brushes 
the ankle with an elegant whisper. An unexpected pairing of long red, white 


THE GRADUATES-- continued 


and gold silk sarongs with crisp cotton shirts and tailored blazers is a 
masterful stroke. 


MICHAEL KORS: Polished tailoring combines with soft SSS 
sophistication, and the result is relaxed and impeccable Ze py 
elegance. Black, white and navy join forces with natural, os 


khaki, citron, red, ecru and chocolate, in fabrics which 
include Tasmanian wool, broadcloth, twill, linen, silk 
crepe, georgette, shantung, matte jersey, cotton pique 

and knit. Ease is emphasized with paperbag waists atop 
skirts, pants and shorts, while stretchy sweaters pair with 
Sleek trousers for a delightful daywear look. Bare 
dresses and jumpsuits become a base for shirts and 
jackets, some of which feature unusual scarf closures. 
A white silk crepe scarf halter with navy 
Tasmanian pants and coordinating halter 
jacket, combines ingenuity with panache, 
while a grey strapless jumpsuit, also 

in Tasmanian wool, with white linen gauze 
tie-front blouse and navy jacket is 
flawless. 







DIANE PERNET: Ingenuity in a harmony of 
graceful lines! Pernet's traditional 

black and white combines with navy, blush, 
turquoise, yellow, orange and grey in Italian 
lacquer linen, Swiss raffia, embroidered silk, 
silk crepe, chiffon, Douppioni and opaque silk. 

Her daywear ensembles feature an interesting group 
with an aura of the 50's, in white linen 
with black raffia treatment. These include a | 
smocked jacket with raffia trim over cropped pants, 

a tent dress with raffia detail at its sculpted 

neckline, and a suit with raffia overlay on its 

knee-length skirt, jacket cuffs, and buttons. 

For evenings, Pernet gives us fluidity, / 
romance and glamour in palazzo pants, and floating 
chiffon gowns with pleating, draping and curvy 


neckline details. Outstanding with its "Grace Kelly" > 
elegance is a blush silk chiffon high-waisted cs 
palazzo pant with a draped and wrapped top Pa 
exposing the midriff; and a slinky black er; x 

Silk gown with spaghetti straps. Ff 


ISAAC MIZRAHI: Daring to be different, this —_ 
collection blazes a unique trail from the Casbahs' of North Africa (a striped chiffon 
burnoose billows over a halter neck jumpsuit) to the Orient (a silk Burlap, mandarin- 
collared monksuit). His spectacular eveningwear sweeps us back into the 12th Dynasty 
of ancient Egypt, with two gowns of linen, chiffon, and gauze. Their backs are 
delectably draped and the yokes are dazzling in bold bronze and gilt. Fabrications 


THE GRADUATES-- continued 


range from Tasmanian wool, wool poplin, matte jersey, canvas and linen, to cotton gingham, 
pique and madar with crepe, georgette, gazar and chiffon silks. Rich brights, 

often juxtaposed with black and white enhance the textural interest. Paperbag 

waists on skirts and pants are strongly featured for day and evening: a tomato red 

wool poplin, ankle length skirt, teams with an easy black and white jacket over an 
off-white silk shirt; a long, cream, heavy crepe sack skirt with printed waist tie, 

teams with a gilded linen shell. Jumpsuits are another Mizrahi favorite. Sensational 

is a white marocain strapless jumpsuit under an unorthodox white silk gazar 

duffel coat with cowl. Hooded looks are myriad, varying from the "caterpillar" 

raincoat to the saucy white silk gazar hooded sweat. 















THE YOUNG DESIGNERS 


In an “anything goes" season, New York's young designers 
conjure up a few surprises. Unusual shapes and color 
mixing, add spice and variety to an otherwise 
"clean" season. A strong retro influence appears 

in many of the designs, particularly the 50's, 7, 
while nautical touches pepper the }} 
collections. Navy is the new black, 
and silk seems to be the only fabric 
around-- in charmeuse, crepe, linen 
blends and the ubiquitous chiffon. 


Silk embodies the femininity of 
the season. Lightweight and 
versatile, this ethereal 
fabric blends beautifully 

for most designs. LOUIS MARINO 
creates pastel floral party 
dresses in sheer silk organza, 
Short lengths and long. A 
loose cropped tank and double 
circle skirt is in lemon 

silk chiffon by KATHLEEN 
GARCIA FOR DRESS. Linen, 
paired with silk, introduces 
a softly tailored crispness. 
RANDOLPH DUKE, focusing on color in his "painters" 
group, tops a knife-pleated silk chiffon skirt 

with a double-breasted linen blazer, all in flame red. 


Color, although subdued with the established 
designers, comes alive in the young designer's 
Spring. Shades we haven't seen since the 50's, 
and color mixes not used since the 60's, 
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YOUNG DESIGNERS-- continued 


look fresh and unexpected. Lavender, aqua, maize and rose are some of the new pastels 
at RANDOLPH DUKE. Tints of blue-green become popular again. THEA ANEMA combines 

a pale turquoise smock jacket and shorts with a mauve blouse. Prints vibrate with 
color and originality. CHARLOTTE NEUVILLE, winner of the Mouton-Cadet Young Designer 
Award, pairs a citrus-colored daisy print jacket over lime shorts. Deeper shades of 
cinnamon, chocolate, scarlet and blueberry make up the totem pole inspired "mask 
print" at GEOFFREY GERTZ. 


Focus shifts to the jacket as designers reinterpret the past. GEOFFREY GERTZ 
emphasizes wide lapels and flared hems as a basic body. At EMO PANDELLI, a 
bell-shaped tunic with exaggerated boatneck steals the show. TANIA BASS prefers 
the military look, while ANNA CALAMIA shows tuxedo and baseball jackets. For a 
nautical feel, FELICIA FARRAR trims a white capelet double-breasted jacket in 
red. And the cut-out notch collar "invisible lapel" jacket at IKRAAM is very 
directional. 


New York's young designers are not afraid to be whimsical. Whether inspiration 
comes from the past or the future, their techniques involve a fashion awareness 
deeply rooted in the classics. Clearly they will continue to amuse and surprise 
us with young, spirited collections as individual as they are themselves. 


EUROPE: MILAN, LONDON, PARIS 


THE TRENDS 


SILHOUETTES - emphasis on the bosom (via bandeau, boxy boleros, see through 
sheers), shoulders narrow as padding wanes, A-lines, bias cuts, dropped waists. 
THEMES - nauticals, spectator, ethnics (fiesta, Mexican, Spanish, Near and Far 
East, India and Colonial), animal prints, stripes, and muddy colors. 

SHEER LOOKS USING - chiffon, georgette, organza, at times iridescent or ombred, 
and always paired with opaque fabrics. 

GOLD - in fabrics, trims and accessories. 

DETAILS - fringe trims from flamenco to Cowgirl; subtle embroidery, crests, anchors. 
PANTS from narrow to bell-bottom. 

JUMPSUITS - for day and evening. 

SHORTS - loose, cuffed, blazer striped Bermudas, bloomers, Sequined and long 
for evening. 

JACKETS - the waistcoat cut, cropped, bolero, gently shaped, elasticized waist, 
long and lapeled, Safari, Le Smoking, sleeveless. 

VESTS - alone or with long or cropped jackets. 

SKIRTS - all lengths from above the knee to near the ankle. 

Drop waisted, draped sarong, full folklorics. 


FABRICS 


Organza, organdy, chiffon, georgette-- plain or crimped, mousseline, gauze, voile. 


EUROPE-- continued 


Silk crepe, satin, crepe de Chine, slubbed silk, shantung, taffeta. Linen, cotton, 
cotton jersey, blends, wool, cashmere and jacquard knits. Iridescent and wool 
gabardine, cotton poplin, gabardine, ottoman, pique, washed cotton, denim plain or 
washed. Leather, suede, tweeds, mesh, pressed plastic on wool or silk, stretch silk. 
Textured rayon printed to resemble plaids or houndstooth, flower, fruit, Indian and 
ethnic prints, hearts and abstracts, paisleys, pin and polka dots, stripes and checks. 


COLORS 


Classics - Navy, Black, White. Fiesta Brights - Red, Green, Violet, Purple, 
Yellow, Fuschia, Magenta, Royal, Orange, Turquoise. Spice Route - Berry, Paprika, 
Curry, Saffron, Brown, Maroon. Pretty pales - Ice, Mint, Peach, Lilac, Cream, 
Putty, Pewter. Neutrals - Khaki, Sand, Beige, Ivory, Grey, Taupe. 


ACCESSORIES 


BELTS - big metallics, multiple wire leathers, bright leathers with attached pur- 
ses, men's neckties used as sashes. 

HEADPIECES - big floral pieces, straw sombreros, fedoras, beetle wing hats and 
beanies, wooden head combs. 

JEWELRY - filigree and ethnic beads/silver necklaces, big silver bracelets with 
tassels, graphic silver-tone earrings, charm bracelets, chains, flower bracelets, 
plastic dangle earrings and bracelets. 

SCARVES - sheer oblongs, pirate head scarves. 

SHOES - flat cloth sling backs, ballet slippers, low leather pumps, spectator pumps 
low and high heeled, leather and Chinese sandals, woven flats, leather loafers, 
platforms, high heeled pumps in embroidered or plain grosgrain, satin or suede. 


DESIGNER HIGHLIGHTS: 


MILAN-- No blatant sexiness but rather controlled voluptuousness, soft feminini- 
ty with a side helping of ethnic. 


GEORGIO ARMANI: Short, minimally shoulder padded jackets, some with one button 

at the side-- most are collarless. Long double-breasted jackets, smoking jackets 
with big lapels, long jackets over long vests, thin flexible leather jackets that 
blouse over rounded pants, rounded trousers that billow out at the knee, full cut 
knee length shorts, layers of light skirts over banded pants, camisole top flared 
gowns, drape waisted sheaths, wrapped layered skirts with asymmetrical hems. 


BYBLOS: Long dresses that skim the hips and then flare, wrap skirts, full pants 
cropped above the ankle with wrapped waists. Princess dresses, sleeveless dresses 
with asymmetrical hems, full skirts with petticoats. Wrapped and criss-crossed 
jumpsuits. Short curved, bolero, double and single-breasted jackets, blazers. 


GIANFRANCO FERRE: Cropped, boxy, double-breasted, easy blazer and blouson jackets, 
fluid trousers from slim to ultra full and cut above the ankle. Short narrow skirts, 


EUROPE-- continued 


coat dresses, slim waist nipped, double breasted suits. Late day -- strapless 
slim or wrapped neck sheaths, menswear big shirts over slim trousers, strapless 
belted jumpsuits, full layered tulle skirts. 


ROMEO GIGLI: Short wrapped tops over menswear pants, big men's shirts with slim 
trousers, above the ankle full pants, long and short off-the shoulder crop tops 
with slim pants. Stretch bodysuits and dresses with scooped necklines, exaggerated 
collar suits, backless stretch fabric dresses, high waisted sarong skirts with 
camisole tops. 


GIANNI VERSACE: Brightly colored bolero jackets over black skirts, narrow to 

full, fluid trousers (some gathered to one side). Trim waist length and long 

button up jackets, oversized jersey tops with big pants, high waisted skirts, 
black strapless evening sheaths with sequined tops, draped blouses and skirts 
in metallic mesh. 


LONDON-- Nouveau hippies! The smiling faced T-shirt that revolves around the 
Acid House subculture translates on the runways into Hipster pants, transparent 
shirts and ethnic looks from east to west. 


KATHERINE HAMNETT: Long skirts, bell bottoms, bra tops and high-waisted Capri 
pants, shorts with bare midriff tops, frilled edge knits, cheesecloth skirts 
softly folded under vests sprinkled with Indian embroidery. 


BETTY JACKSON: Ethnic looks from Cuba and Indonesia, navy/white printed sequined 
chiffon blouses, and sarong skirts or cropped trousers with silk jackets, linen 
short jackets with bra tops and swing skirts, and wide flowing pants in 

sequined georgette for evening. 


JEAN MUIR: Japanese kimonos in suede or wool crepe worn as minis, knitted mini- 
cum pullovers with a Cubist face, matte jersey color-blocked chemises, matte 
jersey tops with cropped jersey pants. 


RIFAT OZBEK: Designer of the year-- urban ethnic with influences from Senegal, 
Tibet, Afghanistan and Yemen. Body hugging tunic tops with embroidered motifs are 
paired with mammoth checked sarong skirts. Bare midriff sarong skirts in stark 
moon print Ikat weaves, striped hipster pants, slinky dresses worn with Ocelot 
print boleros and hipster belts, A-line dresses outlined in djellaba stitching, 
and bias cut long silk dresses with slanting hemlines. 


WORKERS FOR FREEDOM: Ethnic mixed with American pioneers-- fringed suede tops 
with long full skirts, bold ethnic print blouses with one subtle ruffle and swirly 
short skirts, embroidered muslin blouses and abstract patterned cotton knits. 


PARIS-- The designers are running out of steam, having pillaged every land and 
era. This go-round, the new directions came from the classicists Yves St. Laurent 
and Karl Lagerfeld, the sculptor Claude Montana, and the genius Issey Miyake. 


EUROPE=-- continued 


KARL LAGERFELD FOR CHANEL: A Coco revival-- wide trousers with narrow blazers, 
pleated mid-calf skirts with short sailor jackets or twenties style cardigans, 

navy double-breasted jacket suit with white pique low slung vest, classic Chanels 
in check and boucles, short suits with curved jackets, white chiffon dresses 

and blouses, navy/white spotted swimsuits and Lycra tank dresses (a new line here). 


GIVENCHY: Fresh and breezy-- short slim skirts and slim jackets, curved short and 
swingy raincoats, navy, red and white striped knits with brass buttons, classic 
suits and trouser ensembles for day and evening, printed chiffon dresses. 


ISSEY MIYAKE: Pleats, pleats, pleats. Tunics in cotton broadcloth, pleats stretching 
from shoulder to toe, leotard tight but caught at the sole of the foot, silk knits 
pleated and looped, wrap over the body to fall in ripples to the ankle. 


CLAUDE MONTANA: Soft fabrics sculpted shapes and tender colors in a Trapeze. 
Pants dominated (taut at the hip before swinging out, softly pleated at the 

waist or flared as shorts), trapeze tunics, trench coats in soft suede. 

For evening black chiffon over a body-molding silk jersey dress, worn with a 
ribbon cut suede bolero. 


YVES ST. LAURENT: Black tuxedo dresses bathrobe wrapped or draped across the torso, 
brass button suits, animal printed jackets, soft shouldered smocks over pants, pant 
suits (some short of the ankle), white crepe classic long shirt dresses and trapezes. 





INTERNATIONAL DATELINE 


INTERNATIONAL KIDS' SHOW IN NY =~ Sane O (ce gan, ott 
NRMA (Nat'l Retail Merchant's Assoc'n) IN NY -- Jan. 15 - Jan. 18 
NEW YORK (Summer/Transition) MARKET IN NY (DATE CHANGE) -- Jan. 16 - Jan. 27 
SPRING/SUMMER COUTURE IN ROME -- Jan. 16 - Jan. 19 
PITTI BIMBO (Children's) IN FLORENCE -- Jan. 21 - Jan. 23 
SPRING/SUMMER COUTURE IN PARIS -- Jan. 22 - Jan. 26 


EDITOR'S NOTE: AS THE HOLIDAYS APPROACH, WE WOULD LIKE TO TAKE THIS OPPORTUNITY 
TO WISH OUR SUBSCRIBERS A MOST JOYOUS AND PEACEFUL HOLIDAY SEASON 
AND A VERY HAPPY AND PROSPEROUS NEW YEAR! 
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